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Maria Cabrera  

Hello, welcome everyone, my name is Maria and I’m very grateful to be part of Club 

des Femmes for this programme. We are a queer feminist film collective. Together 

with So, Jenny and Selina, we welcome you to this live event, a discussion between 

filmmakers Ufuoma Essi, Rhea Storr and Onyeka Igwe, whose films are a part of the 

programme Between Us We Have Everything We Need, screening on Vimeo until 

tomorrow at 12pm.  

This programme follows on from a virtual screening of A Place of Rage, Pratibha 

Parmar’s film from 1991 that provides an urgent history of African American women 

who drove the civil rights, Black Power, and LGBTQ and feminist movements in the 

US, and which features the friendship between Angela Davis and June Jordan. I 

didn’t know about her until I saw the film, and anyone who doesn’t know about her 

work, she’s a Jamaican-American poet, teacher and activist that we sadly lost. The 

thought behind this programme was partly because we thought it was necessary to 

reflect on the film’s themes through a UK context, and also we wanted to have a 

closer look at the incredible work of Black British filmmakers and artists working 

today.  

When we put this programme together it was impossible for me to not think about the 

past five or around six months, I can’t really remember how long we’ve been in 

lockdown for. I read on Twitter, or maybe it was on Instagram… Unfortunately, I can’t 

really give the right credit to the person that wrote it. But this person wrote about how 

a large part of protesting and change is understanding that we will always have to 
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make space to grieve. A Place of Rage, if you saw it yesterday, or you can watch it 

tonight, again, it will be available till tomorrow. It’s filled with so much grief, as well as 

a lot of anger and a lot of joy, and of course it’s filled with the memory of June 

Jordan. 

I feel the short films in this programme capture a space during or after grief, where 

clarity and reflection can start to show us how to move forward and what might be 

possible. Before I ask the filmmakers to introduce themselves – actually, we’re going 

to be putting the filmmaker bios in the chat so you can have a look there, and you 

can also look up the rest of their work by going on their websites. I’d just like to thank 

our funders Film Feels Connected, and to the ICO and LUX for the in-kind 

sponsorship. As this is a BFI-funded project we would like to draw attention to their 

online survey, which would be amazing if you could take a moment to fill in after the 

session, and any of the weekend’s events. The survey and the weekend’s full 

programme, we will put the link in the group chat, as well as two beautiful pieces of 

writing and an illustration created by our contributors. This evening’s event is free, 

but we would like to suggest donating to or sharing the crowdfunder for Sistah 

Space, a Hackney-based charity dedicated to supporting African and Caribbean 

heritage women and girls affected by domestic violence and sexual abuse.  

A few housekeeping things: please keep your mics and cameras off. We are 

recording the session, so please do change your screen name if you would like to, 

and please be kind and respectful in the chat. We suggest that you put your 

questions for the filmmakers in the chat, and we will share it with them at the end of 
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the discussion. And for this discussion we thought it would be more valuable for the 

filmmakers to speak amongst themselves, so I’ll just hand over to Ufuoma, Onyeka 

and Rhea, to start discussing their films. Thank you. 

  

Rhea Storr 

Hi everyone. Onyeka, did you want to start? 

  

Onyeka Igwe  

Yeah, sure. Um, I guess I wanted to start by yeah, just by thanking Club des 

Femmes for inviting us for to share our work and have this conversation, because I 

think – and also to produce these like critical pieces of text, because I really feel that 

that’s something that often doesn’t happen so often, that people’s work isn’t written 

about and it was really great to have all of our work written about, and have this 

opportunity to talk. And, but yeah, I guess I wanted to begin because Collective 

Humwas really a product of like – I’m here representing B.O.S.S., which is a 

soundsystem collective, like a QTIPOC soundsystem collective, and I wanted to, I 

guess, talk about collectivity because that, Collective Hum is really about trying to 

think through what it means to work collectively, and I rewatched both of your films 

this morning, and I yeah I was just thinking about how they also express different 

forms of collective, like collective moments, I so was curious about what you guys, 

how collectivity features in your, the themes of your work and the approaches of your 

work. 
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Rhea Storr  

So, for me… In this particular film, I got to be a sort of fly on the wall with Mama 

Dreads’ Masqueraders who are a troupe which participate in Leeds West Indian 

Carnival. And it wasn’t collective but it was kind of… I suppose I got to see their 

deliberations over theme and costume and how they would politically represent 

themselves. I had a real insight into the way that they decide to present themselves 

and a certain culture, their themes being often really politically active. So I got to see 

their collectivity. And in a way, how them working collectively has a real political 

impetus for Carnival.  

But in the process of making I suppose I like to work with one or two people very 

closely. And I think that’s much more fruitful… Other films, like the film before this 

film called Junkanoo Talk. It was almost like an exchange in the woman who danced 

in my film, I then went to make costumes for her that were in Notting Hill, and 

participate that way. So I guess, maybe not collectivity but exchange is something 

that’s more important to me. And then, at Not.nowhere which is the film cooperative 

that I co-direct, which we focus a lot on analogue film. It’s a cooperative, so it’s 

interesting there that we make decisions on consensus, and that everyone has 

sometimes conflicting views about how a certain issue or approach to curating or just 

even thinking about the way that we govern ourselves happens, and that although 

we might disagree there’s that there’s room for that disagreement and that it doesn’t 

mean that we can’t still hold together as a collective. Which is what I really liked 
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about B.O.S.S.’s film Onyeka, in that very early on someone’s saying, “How does an 

individual become collective?” 

  

Onyeka Igwe  

Yeah, I mean, I think that… It’s funny, when we first started making the film people 

were very much like, “Are you sure that you want to do it, are you sure you want to 

work together, isn’t it gonna be really, really hard?” So, I think it was important in all 

those kind of audio accounts, the whole kind of perspective on what collectivity 

means, which is good and bad, I don’t even… I feel a bit silly using such simplistic 

words, but has a whole spectrum of experience is kind of included so that it’s not just 

one thing that, yeah, it’s incorporated all the shades of it. 

Yeah. And I guess Ufuoma, I was thinking about like how you use this kind of this 

archive, and that was, that represented some kind of connection to like collective 

experience of Blackness. Yeah, I don’t know if you want to talk a bit more about that.  

  

Ufuoma Essi  

Yeah, sure. Hi everyone as well. Yeah, definitely. When I was making this work, I 

don’t really work collectively, or this film wasn’t really a collective process in terms of 

making the work, but the research behind it was going through lots of archives, going 

through lots of information. Finding sources, trying to find these images that 

reminded me of these experiences that I was wanting to tell the film about. And the 

film was really a response to an essay by Daphne A. Brooks, “Black Female Soul 
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Singing and the Politics of Surrogation in the Age of Catastrophe.” The essay was 

looking at how soul singing can act as these kind of Black feminist surrogation points 

to grief and trauma. And I was thinking of these moments like Nina Simone and 

Grace Jones, and how collectively they conjure up these very specific sites of Black 

feminist theory, and also experiences. And so, collectively I was looking at how Black 

feminism translates into almost everyday performances, or performances within 

music, and that was something I really wanted to kind of capture in the theme. So 

drawing from Abbey Lincoln and all these different sites were Black women’s soul 

singing was really important, to kind of recreate this collective experience through a 

Black feminist framework, specifically. But I don’t really work collectively, or I haven’t 

in the past, but I’m trying to work to make my practice more collective. So it’s 

something that really interests me. It was just something that I really liked about the 

B.O.S.S. film. 

  

Rhea Storr  

How do you decide, Onyeka, how do you decide who’s gonna do which role? 

  

Onyeka Igwe  

Yeah, well, I’m a big believer in people like being able, in a collective, to follow their 

desires and their pleasures. And so it was very much like: who wants to do what? I 

think I think that’s one of the benefits of collective working. It’s not about necessarily 

everyone doing everything, it’s about the group coming together to see what – how 

6 



Roundtable with Ufuoma Essi, Onyeka Igwe and Rhea Storr, Saturday 15 August, 4-5 pm, via Zoom.  
Part of Club des Femmes x Between Us We Have Everything We Need weekender, 14-16 August 2020 

we can all fit together and what we all contribute. So, yeah, it was very much like 

who wants to do what. And it kind of worked out that the people involved from 

B.O.S.S. kind of equally split down audio and more like visual routes. And we kind of 

formed into these two parts. So three people were working on the camera stuff and 

the visual stuff in the editing, and then three people, no two yeah two people working 

on the audio, and those formed like little sub-collectives, I guess, that shared out the 

work really equally, but used their own approaches. So when we were doing the 

editing, everyone kind of used their, how they come to editing, their own practice to 

inform what they made and then it got put together. So I think yeah for me it’s about 

being able to follow pleasures and desire and also keeping – it’s not about like 

obscuring like individualism or, not individualism, but like obscuring individual habits 

or wants or desires or ways of being. It’s about them being part of a huge kind of 

mixture. 

But I was thinking Rhea, about your work, about how I really kind of loved all the, 

like, the photography and the commentary mixed together, and this kind of… your 

observations. And I wonder how you went about… Kind of what came first, like, 

what, were you responding to images? I was thinking a lot about how it sometimes 

seemed like it was like your voice was controlling in some way, what came, what we 

saw. Yeah, and I just wanted to know a bit more about how you put that stuff 

together. 

  

Rhea Storr  
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Well, the text came first. And I guess there wasn’t a strict set of shots I wanted to get 

for the film but I did have an idea of the sort of things which I wanted to capture, 

anything which would show the relationship between spectator and performer, 

basically. And the idea that this space in which Leeds West Indian Carnival is 

celebrated and its position to the city is very important. So really the text is driving 

everything, and it’s more sort of autobiographical than kind of like an open-ended 

gathering of information. So, really, I’m the person who’s linking it all up, and more 

importantly I think for me, I wanted to make something that would be about being 

mixed race, and Carnival was a way to enact that. And so I think it’s more about my 

kind of frustration at, perhaps, having to explain my position before I can then make 

other statements, and that kind of being quite frustrating. And the idea that the image 

of Carnival and the way it’s photographed has another politics about it, which I found 

in the archive, which you can see by who’s taking the photographs and who’s kind of 

preserving the memory of Carnival. So I think it’s as much about image-making and 

image production as a structure of power, as it is about Carnival or the actual content 

of the film itself.  

I think in both of your films though, there’s a lot of abstraction. Like, abstraction is a 

big theme for everyone, the way that you’re so close into the speakers, Onyeka and 

Ufuoma, and the way that the archive images kind of sit on top of one another. It’s a 

really interesting device. And I guess I go back to that word “abundance,” that’s in 

Collective Hum, that layering could be sort of an aesthetic which might be helpful to 
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what you want to say in some way. You have… Yeah, it’s not really a question, but 

do you both have anything to comment on that? 

  

Ufuoma Essi  

Yeah, definitely. I think I was trying to create very like, a lot of layers within the film, 

and so I kind of use two performances of Abbey Lincoln and Max Roach as the kind 

of bookends, and I wanted to fill the film with these very direct moments where you 

can, where there were these specific acts  happening. But visually, layering is 

something that I think it’s creating very important foreground and background, and 

they’re kind of competing images together. And when you’re putting them together, 

especially taking images that maybe don’t belong in this certain content, and then 

layering on top, you’re almost kind of subverting the images. And that’s what I really 

enjoy, kind of playing with discrepancies like time and space and memory, especially 

when using these images that were, might have been in the archive as peripheral, 

and then bringing them back to the centre and then reclaiming the image from that. 

And that’s how I kind of… I’ve always kind of tried to locate power through the image 

in that way. But yeah, working with lots of like found footage and appropriating it in 

that sense was something that I really experimented with. 

  

Onyeka Igwe  

Yeah, I mean, I think I really liked how Grace describes layering in all the three films 

and like, what she kind of drew out from it. I thought it was a really kind of interesting 
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perspective on the work. I guess, for me personally, I’ve always been interested, I 

think, as I kind of described collectivity, it is about putting lots of things on top of each 

other, lots of different people together in a group, and the whole retaining everyone, 

but also there being something else that happens from that combination. So, it felt 

kind of intuitive in that sense that the images were going to be layered as well, 

because that kind of reflected [sound cuts out]. 

And also that a different texture comes about because we used a few different types 

of technology. So there was an idea of putting in terms of different types of cameras, 

and putting those next to each other, there’s already like a certain kind of texture that 

gets evoked. So I kind of wanted to try that more. So with the text, it was… I was like 

filming projections upon projections, to kind of create, I guess, the kind of texture you 

probably get out in analogue, but in a digital kind of way. I was trying to experiment 

with that, but just from when we were making decisions about editing, we all kind of 

took that layering approach in different ways. So, each editor kind of experimented 

with how they were going to layer, and obviously the sound is extremely layered as 

well. So all of that kind of works with each other.  

But I think, yeah, for me multiplicity is something that’s very important, so I think it all 

of the work that I do there’s something about putting things in relationship to each 

other, but like lots of things. Because for me it kind of like takes away the hierarchy 

of everything, like if things can just lay on top of each other. What is, what does that 

do to them, that’s different from stacking them like a pyramid. 
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Rhea Storr  

I guess that’s what’s different as well between our two works, in that where I have 

like an overarching voice, there’s a complete evenness over how the voices in your 

film enter. They’re not kind of introduced or positioned in any way. 

  

Onyeka Igwe  

Yeah, I guess. It’s funny, I remember the first time I saw your film. I think I hadn’t met 

you properly, but I wasn’t quite sure if you were the person in the beginning. So, I 

think, yeah, there’s a way that like it’s obviously deeply, obviously really personal 

and it’s your… kind of is your story, but you’re not necessarily like – you are 

obviously very physically represented – but there’s a way in which you don’t kind of 

explain that. I really like how it starts. I think it’s so… like hearing that idea of the 

synopsis. And then, yeah, I really think it starts from this really kind of interesting way 

but that it builds up towards the, your kind of personal reflections on being mixed 

race and where that kind of has positioned you. But I also was thinking when you 

were talking about that, about the rural, and I wondered if you could talk a little bit 

about how that was at play as well. Because it seemed that that was also something 

that was positioning you in some way outside. And I was thinking about how 

whenever I see images of Carnival it’s always Notting Hill and so like seeing Leeds 

West Indian Carnival was like a different kind of image. 

  

Rhea Storr  
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Yeah, I guess well the rural is my experience, and I guess not the most prevalent 

image of… when you see Black bodies in space. I wanted to make that existence 

kind of plain, and perhaps the idea that that costume in a very rural space is kind of 

absurd. Like it doesn’t make sense it can’t be performed in, in the way in which 

Carnival might be performed in. And so what does that mean, because it’s also my 

experience, so I’m also experiencing the culture of Junkanoo, a carnival in the 

Bahamas, in a very rural place, so it’s not actually that absurd. At the same time as 

claiming the idea of the English countryside, or the countryside as being a white 

space, I suppose, because that’s not necessarily true either. So I guess it’s trying to 

propose an image that goes against an expected or dominant norm. And that’s why 

the rural was important to me. I think people don’t position Black bodies within the 

rural enough.  

Yeah, I liked the image of the sky in All That You Can’t Leave Behind as well, and 

that the frames were quite restrictive of bodies, and at the same time you see this 

wide open, this expansive space. I think with all our works they’re quite open in that 

way, in that they’re not making like a definite closed statement; that they leave… 

there’s so much that’s covered in all of the works, and that leaves the view like open 

to make their own decisions, or they have to like put the pieces together. 

  

Onyeka Igwe  

Yeah, that makes me think a bit about sound. And I wondered, Ufuoma, if you could 

speak a little bit like about, because you mentioned … touched on it a bit in the 
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beginning, about this essay, and like the connections between soul singing and like 

grief and trauma, and I wondered, yeah like what. What this essay kind of like 

triggered, I guess in you, to want to like try and pursue that visually. Yeah, like, and 

what your… how you were thinking about the sound of the performance, also, in your 

work. 

  

Ufuoma Essi  

Yeah, definitely. I remember I took a class by Grace Sanders Johnson when I was 

studying abroad and living in Philadelphia  and it was Black Feminist Approaches to 

History and Memory, and I came across this essay that was on the syllabus, and 

what really stuck out to me was this idea of these performances were acting as sites 

of surrogation for a collective grief and trauma. Daphne Brooks, wrote about this in 

her essay All That You Can’t Leave Behind:Black Female Soul Singing and the 

Politics of Surrogation in the Age of Catastrophe.  And so I sat with this essay for a 

really long time, and then last year I revisited it, and I was watching a lot of  Abbey 

Lincoln films . And I remember coming back to that, her performances with Max 

Roach, and going through all the videos, and all the content that I had of Nina 

Simone and Grace Jones, and it kind of brought out this kind of real feelings towards 

wanting to make a film that was kind of really centred around that idea of using these 

specific performances as a direct site of surrogation, but then subverting that into 

making this film into something that was like reclaiming those images, reclaiming that 

history, reclaiming that sound, and putting it together in a way that feels like an act of 
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reclamation, reclaiming them for ourselves within a Black feminist framework. And 

that’s what I’m really inspired to do, really centred on recreating these images, using 

these images, repurposing them in a way that felt more an act of reclamation. 

Claiming these images back, and using them in a way that felt like this was more of a 

declaration of ownership over ourselves, and that’s what I was really interested in. 

Listening to Abbey Lincoln again I’ve been really obsessed with her for quite a long 

time. And when I rewatched Nothing But a Man I kind of was like, “No, I need to use 

her performances in some way.” And then, listening to Nina Simone’s speeches and 

Grace Jones singing, although Grace Jones singing isn’t in the film, that was 

something that really kind of governed me throughout the whole film is like coming 

back to these conversations, and I’m using parts from documentaries and speeches. 

I wanted to kind of create these specific moments that were happening again and 

again, for the viewer, or reminding the viewer of these specific moments. And so that 

was really what I wanted to do with the sound, and going back to the essay. But 

yeah, I really enjoy how you used the sound of your own voices within Collective 

Hum, and how it kind of, that acted as kind of a direct insight to the collective, I found 

that very interesting. 

  

Onyeka Igwe   

I mean, I don’t know how you all, I would be curious to hear about what you think 

about what sound does, um, in your work and how you try and like work with it, in 

terms of images. Like what, what you’re thinking about the relationship. And, like I 
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was thinking about one of Rhea’s films whose title I can’t remember – I think it was 

one you were talking about at the beginning, of when you were working with the 

dancer… 

  

Rhea Storr  

Junkanoo Talk, it’s called.  

  

Onyeka Igwe  

Yeah. And, and, like the sound, like the sound, like the images are like at the 

beginning incredibly repetitive, right? That’s the sound I’m thinking of? 

  

Rhea Storr  

Yeah. 

  

Onyeka Igwe 

Yeah, the sound that takes you into this very like trance-like space. And yeah, I’m 

just curious about how people’s approaches to like marrying, or not marrying, but like 

what do you think about when you’re putting sound and image together, because it’s 

something that I like to think about quite a lot. 

  

Rhea Storr  
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Well, I use a lot of analogue sounds, particularly in that film, but elsewhere. And the 

sound of static as this kind of stand-in for a presence, which is absent. And it’s, you 

can see it in this film that’s a part of this programme as well, in that there’s a 

costume in which I don’t perform, so there’s a present presence that’s kind of absent. 

So I like to use static in that way. And also the sound of outdated technologies, they 

kind of have a parallel to 16 mm film in that it’s the imperfections that are kind of 

interesting, the grain and all of that. But I use sound quite abruptly, often I’ll just put 

samples together, as in this film. But I think sound can really drive the pace of a film, 

and I like to do that to kind of upset the viewer, or interrupt them, or make sure that 

they’re paying attention. I think I use sound as a form of control, actually. 

  

Ufuoma Essi  

Yeah, I agree with that, like that idea of using sound as control. I think I was trying to 

use sound in the work, to kind of steer the film in that way, I choose specific 

moments where it’s like I wanted you to pay attention. That’s what I really use sound 

as, something that will really set the tone and the rhythm. I’m really interested in the 

idea of building rhythm visually, but also sonically within the work, making it feel… 

making you unsettled, making you comfortable and disrupting that. That’s something 

that I love to kind of experiment with. 

  

Onyeka Igwe  
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Yeah, I’m really interested about this idea of control. Because like I dunno, I guess 

that’s always the aim, to kind of like steer, control of the viewer in some way. And I 

guess images are they’re so like… To me, there’s a difference, there’s a different 

affect from sound, than there are from images. I think images maybe are a bit too 

ubiquitous, but like don’t… I think it’s harder to control, perhaps. I don’t know. But I 

was curious, Ufuoma, about something you were saying earlier about like a Black 

feminist… how you wanted to, I was like wondering if you, if you think, like, how you 

wanted to reappropriate these performances in a Black feminist context. And I 

wondered if you had, if there was a particular technique that was associated with a 

Black feminist appropriation of these images? 

  

Ufuoma Essi  

Right, so I was reading around lots of Daphne Brooks, Saidiya Hartman, and 

constantly thinking at how Kerry James Marshall presents images, I remember a 

quote of his, and it was during an interview he stated “when you present yourself to 

yourself, are you satisfied with that self?” And I think of being a  viewer, and  viewing 

these images and wanting to kind of subvert how they’ve historically been 

presented.Going through these archives searching for these moments of just 

ordinary  Black life, and I wanted to kind of bring that to the forefront, and claim that 

as my centre. So I was influenced by a lot different Black feminist approaches. I was 

trying to create this collective experience, and using the work as a site of surrogation 
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to a collective experience of Black feminist texts. I was trying to reclaim it back for 

myself mainly but then also for a collective experience for Black women.  

  

Onyeka Igwe  

I really like, I think more films should be made in response to articles. It’s really a 

good thing to do. [laughs] Yeah, I like it. 

  

Rhea Storr  

More films should be made as well, thinking… I think Black feminism has a lot to 

teach, in terms of organising, and perhaps, for instance like non-hierarchical roles or 

like swapping jobs for your time. There’s, I think there’s lots of ways that Black 

women have organised even here in the UK, thinking like Brixton Black women’s 

organisation. I think that there’s a lot to learn from those organisations in terms of 

how that could apply to a filmmaking practice as well. 

  

Onyeka Igwe  

Yeah, definitely, and that people were like making films well. Those, you know, same 

Black feminists were making films as well. I did like a project a few years ago I was 

like researching on like the first Black lesbian and gay centre. And, yeah, like, like 

talking to all the people that were involved in that. And all the different ways of 

organising that were involved, but also how it was like a very creative process… 

thing, a creative moment as well. People weren’t just, you know, organising, they 
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were also – or, like organising isn’t just doing meetings, making protests, and those 

very kind of, things that we can kind of know about. They were also making films, 

being together a particular way. Yeah, job shares, time shares, all that kind of stuff 

was like very prevalent.  

And unfortunately, I think there’s like a bit of a missing link between… I mean, the… 

That was in the late 80s, early 90s I think, and yeah those people are also around. 

And I think that A Place of Rage, also that film is very much part of that moment, or 

that history, like… So yeah, those people are all still around, and I also feel like 

there’s a mixture… There’s a missing link between us now or people now and those 

people who’ve been doing this kind of work for a really, really long time. Which was 

quite good… Like Collective Hum was made as part of this LUX/ICO commission 

that was linking films of the Workshop era and now, and I’m like always really 

interested in those intergenerational connections, and how we can see what was 

done before and kind of continue rather than trying to reinvent the whole wheel. 

  

Rhea Storr  

I think that they also have this structure, to be able to produce that work though, 

thinking of the Black film workshops, in that they had resources and money, and also 

not complete, but a lot of autonomy in what they were making. And I’m not sure that 

those structures exist so easily and readily today. I think we have some questions… 

From Ed Webb-Ingall to everyone. He says, I would love the filmmakers to speak to 

the way in which they might think about their filmmaking as a form of activism. 
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Onyeka Igwe 

Do you wanna… 

  

Ufuoma Essi  

Yeah, sure. I think, going through the work, so deliberately pulling out, I guess, these 

kinds of scenes of ordinary Black life were very important and deliberate for me. 

Because I was thinking a lot around the idea of infrapolitics, and taking moments that 

were ordinary acts,  and how that kind of creates and contributes to political action. I 

mean that in the way Robin DG. Kelley uses infrapolitics. And that’s what I was really 

interested in, creating these, taking these moments and reclaiming them, that was a 

form of activism to me. Working around reclaiming images is very important, and 

that’s how I really locate my power as a filmmaker, but also images can be very 

directly political. Being misrepresented, being represented in ways that create these 

narratives around how you’re portrayed, so reclaiming these images for yourself and 

having control of images is really important. And I would say a form of activism as 

well, and that’s a political act to me. 

  

Onyeka Igwe 

I think that I have all… been involved in activism for like a while. Like, yeah. And 

there was never really a separation between like, making films and activism. Like my 

films are all about political questions. And I think as a medium film’s a very 
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accessible way to open up conversations – like this one. And there it’s like a prompt 

for… to have the kind of conversations which I think kind of is, which I don’t know if 

this is kind of like idealistic, but I do think it allows the possibility for change and 

opening up ways of talking and thinking about things otherwise. So yeah, I don’t like I 

don’t really see making films as separate from other, more traditional political 

organising that I may do. 

  

Rhea Storr   

I think sometimes that when people ask that question, it’s, and I don’t think this is the 

case here, but it’s more accusatory, kind of like, “But how is your… How is 

something that’s concerned with art or aesthetics making a difference?” And I think 

for me, I’m, I don’t really particularly… my focus isn’t on like righting a social 

injustice, but it is leaving space for these conversations within an art world or a film 

world. And that that might be just as important, in that writing, or filming or starting a 

discussion about certain issues in the film world or art world has an effect on how 

people view culture, although it’s not as indirect as, say, a protest, it still has a really 

important function. 

We have one more question here. From Jenny Chamarette: I want to ask about the 

role of poetry, incantation, repetition. There are different ways of enunciating, either 

in the works themselves, or in establishing rhythms of sound, editing, image. Its 

ways of speaking also create their own binding power, enchantment and magic. 

Each artist/collective seems to do this differently. 
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Onyeka Igwe  

That’s a very good question! [laughs] I guess, yeah, I think repetition has the same 

kind of… as I was talking about layering previously, I think repetition of sound, of 

words, also had the same effect. There was like the layering of the words that were 

taken from what people were saying. Um, and yeah, I guess there is something 

about, I like this idea of enunciating. It’s like, if we think of all the possible ways that 

that word can be uttered, can be read, can be heard, then does it then transfer it in 

some different way? Does it produce another kind of affect? I’m always interested, I 

guess this comes from my kind of like understanding of thinking through like Black 

feminist approaches to presence. Or also, like Denise Ferreira da Silva’s idea of a 

black feminist poetic, like what are the other, the ways in which to kind of speak to or 

activate other types of knowing. So like there’s something about the possibility of that 

enunciation reinforced, to kind of affect an audience in a different type of way. 

  

Rhea Storr  

I think it is something to do with language, when you start thinking about like 

enunciation and especially repetition, the idea that something is either inadequate in 

the first place and therefore needs to be repeated, or its repetition somehow renders 

it less powerful. So, yeah, I’m thinking like I’ve thought a lot of like, through a lot of 

text to do with how something is uttered like Roland Barthes, and the way that he 

talks about the utterance and the grain of the voice. And I guess then when you are 
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thinking about enunciation and repetition, it becomes a question of aesthetics and a 

question of form, and a question of how to represent rather than what’s represented. 

  

Ufuoma Essi  

Yeah, I um, yeah, I definitely agree. And I think especially when I watched Collective 

Hum, I think that part was what I found very like almost transcending, that part when 

you, when you repeat that phrase, and yeah, I think within my work, I’m not sure with 

this film. But yeah, repetition is very important in terms of like, making the viewer 

aware, always keeping it present, making sure it’s a reminder almost of what you’re 

viewing, but also what you’re trying to communicate with the viewer as well. 

  

Onyeka Igwe  

I also think repetition, repetition is something that’s like really Black. I think that… just 

like for me, it comes. It’s quite an, a kind of intuitive response. Often that’s kind of 

what I want to do to images or sounds that I think, as I said, like us working 

separately, and then coming together to edit or with the visuals and the audio, there 

were like strands that kind of, I guess because of all of our sensibilities and knowing 

each other and working together, that were kind of repeated in some way, or 

represented by each person in some way, I think, yeah, repetition and layering with 

was definitely one of those things. 

  

Rhea Storr  
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I wanted to ask Ufuoma as well… Because at the end of your film, it says Part One, 

is there a Part Two, and does it repeat, like, where’s it going? 

  

Ufuoma Essi  

Yeah [laughs]. People ask me that a lot. But actually I think that was… I put that in 

because I wanted it to be this kind of thing that’s ever-present, that’s always 

happening. So I put that in, that Part One, but it’s always happening, I think it’s like a 

process. I guess what I’m trying to communicate is that this is always happening and 

this is history, but also it’s the present. And I did think about making a Part Two, and 

then I thought I actually just like how it sits on its own and, and I guess whatever that 

means for the present, or whatever that means for the future. But also as a 

filmmaker I’m always looking towards the past, and trying to find ways to bring that 

into the present, and that informs me a lot in my work. 

  

Onyeka Igwe  

I’m curious though, all of you, if you’re working on anything now, or like if… what 

you’re thinking about new projects? 

  

Ufuoma Essi   

Yeah, I’m working on two new things at the moment. Yeah. 

[laughter] 
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Onyeka Igwe 

OK… OK… 

  

Rhea Storr  

Yeah, I’m working on things. [Laughter] It’s very difficult. I guess one of the things I’m 

working on is thinking about how women exist in public space, and in order to film 

it… It’s just the conditions at the moment, are kind of the antithesis of what it means 

to be in public space together. And so I think it’s quite a difficult time if you’re not 

working with footage which already exists to make new work. And I also think there’s 

very clear guidelines for how to make work for high-end productions, but if you’re an 

experimental filmmaker who works on a very individual, and often like DIY or 

underground, or more like activist stances, it’s very difficult to know how to keep 

people safe and to continue working in that way in a way which is gonna be 

productive. So I would say it’s quite difficult and yeah… 

  

Onyeka Igwe  

We’ve got another question. It says to ex… It’s from Joanna: to extend the idea of 

looking to the archive and the past, and thinking of “to be continued…” as a 

conventional way to end a film or series, can each speaker address artists and 

filmmakers who have and continue to inform them? Who are your 

mentors/inspiration? 
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Ufuoma Essi  

Yeah, I think, definitely Daphne Brooks, Her work on performance and Black 

feminism and music has really informed my practice. Along with a lot of Black 

feminist writers, texts and work.  Kerry James Marshall is an important artist that has 

definitely informed my practice in terms of how I’m looking to present images, looking 

at images and claiming them back. Also Nina Simone, and Abbey Lincoln are very 

central to me. 

  

Rhea Storr  

For me the work I’m really excited by is from the US. And I’m finding that that’s 

because I think there’s a lot of lot more US theory about Black aesthetics. And so 

experimental filmmakers like Kevin Jerome Everson, Cauleen Smith, and Ephraim 

Asili. I saw he’s just got a feature film out that’s going to be at TIFF which I’m… I 

think it’s his debut feature. I’m excited. I’m excited to see that. A lot of a lot of 

experimental films which deal with analogue film especially. Trinh T. Minh-ha who 

was in A Place of Rage, her work, what’s it called? Reassemblage, Reassemblages. 

Very poetic, tactile works thinking about or complicating the position of the 

ethnographic.  

But I’d say I’m quite informed by writing as much as I am by film, so the… I guess 

he’s really become really famous at the moment but Fred Moten, Saidiya Hartman, 

Christina Sharpe you know all of that theory on what it might mean to be Black and 

making something visual is really what informs me. 
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Onyeka Igwe  

Um, yeah, I really always [laugh] I hate this question so much. I’m sorry. Because I 

dunno, there’s some kind of pressure that I feel when this question gets asked. So 

like everyone’s name like, evaporates from my brain. And also I feel like I’ve only 

read people’s names and don’t actually know how to pronounce them. Yeah, so I 

really [laughs] get scared by this question.  

But I think that yeah, like everything but all the stuff that people said, I definitely, 

yeah, am definitely influenced by as well. It’s interesting, you said that thing about 

American… the US being where conversations around Black aesthetics happen, or 

happening with – I read this really interesting article, by… now I’m going to forget 

their names… Dhanveer Brar and, I forgot, Ash Sharma, about like – oh god, wow – 

about tracing this history of, a genealogy I guess, of Stuart Hall and where these kind 

of questions were being asked and answered, or kind of there was a conversation on 

these questions in the UK, and how that’s kind of transferred in some way.  

But also I’m like really influenced by just everything that happens all the time, and I 

think that, I am like yeah definitely doom-scrolling and really addicted to Twitter at 

the moment. And, but I’m finding really interesting conversations are occurring 

between a few people and there’s I think, like an academic called Rinaldo Scott? I 

think is his name. His Twitter handle is @blacklikewho, and the kind of nuanced 

conversations happening between him and a Kenyan academic and thinker K’eguro 

Matera, also, at the moment has been like a really influential and really interesting for 
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me, to kind of situate these kind of questions on conversations around Black feminist 

thought, queer, Black queer approaches, and Black aesthetics outside of the kind of 

US-centric fold.  

So yeah, that’s currently what I’ve been thinking about. And I also have this huge 

book waiting to read by Ariella Azoulay, called Unlearning Imperialism. I listened to 

like a podcast from her and it was really, really great and she was basically talking 

about the idea of like what to do with the museum or emptying the museum. And 

that’s been something that, that kind of imagery around that has been staying with 

me quite a lot recently. 

  

Rhea Storr  

Super-applicable to this conversation around statues and how to archive statues, I 

guess. 

  

Onyeka Igwe  

Yeah, definitely. 

  

Rhea Storr  

Joanna said: Ja’tovia Gary’s The Giverny Document. One of my favourites. 

  

Ufuoma Essi 

Amazing. 
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Onyeka Essi  

Yeah, like, her… I think when I saw her film An Ecstatic Experience, I was like, 

“Okay, this is it.” This is the kind of thing that I’m interested in doing with archive. 

Yeah, I you know, you think… oh, this is kind of like a kindred spirit across the 

ocean. So I really, her work is really influential to me.  

  

Ufuoma Essi  

Yeah, same. I watched her film Giverny I at the BFI last summer during the No Direct 

Flight season and that was super-transformative to me. I also agree about being 

influenced by Twitter as I think it’s an important resource. 

  

Onyeka Igwe  

That’s where I’m at, at the moment. 

  

Ufuoma Essi  

There’s so much like cultural production that’s like created on Twitter, that I think is 

very influential as well. 

  

Onyeka Igwe  

Yeah. And it’s like a different mode of address.  
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Ufuoma Essi 

Mmmm. 

  

Onyeka Igwe 

And also, yeah, a different level of urgency and I find that really important. I mean, 

currently what I’m doing is looking at Twitter and watching cricket. [Laughter] 

  

Rhea Storr  

That’s good too. 

  

Onyeka Igwe 

I’ll probably make a film about cricket.  

  

Rhea Storr 

Are there any more questions? 

  

Onyeka Igwe  

Thanks for like, all these links and stuff being included in real time is really great. 

Thanks for doing that. 

Great, if anyone has a Twicket… Twitter. Twicket? Twittering cricket feature, get in 

touch. 
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Rhea Storr  

Shall we end it here? Does anyone have any final remarks? 

  

Onyeka Igwe  

No, I’m just looking forward to seeing what you guys do next, what you make next. 

  

Ufuoma Essi  

Yeah, I’m not sure if you answered. Are you working on anything new at the 

moment? 

  

Onyeka Igwe  

Yeah, yeah, yeah. I’m working on something new that’s probably the last thing I’m 

gonna make about archives. It’s more about like the architecture and the buildings, 

and what… how that has meaning for an enduring kind of colonial legacy. Cool, OK. 

I think that’s it! 

  

Rhea Storr  

Thanks, everyone. 

  

Onyeka Igwe  

Yeah, thank you.  
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Ufuoma Essi 

Thank you. 
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